
  

May 20 10-2 Workshop Maliea Chiem Milwaukie Center  

May 22 6-9pm BSOP monthly meeting, Milwaukie Center  

June 3 10-2 Mentorship 102 Milwaukie Center  

June 10 10-2 Mentorship 103 Milwaukie Center  

June 26 6-9pm BSOP monthly meeting, Milwaukie Center  

August 11 12-4pm BSOP Summer Picnic, Milwaukie Center Picnic Area 

Upcoming Events 
May 
2018 

Words From Your President  
I am very excited about our club at this moment but that is generally true of most moments 

as you know. But I am particularly excited for several reasons.  

One reason is due to that last night Bob laws, Michael “Lime” Allen and I spent approxi-
mately 2 hours speaking with Ryan Neil doing what is called a pod cast, not live, well we were 
alive but the interview was not sent out directly to an audience. The conversation focus was the 
BSOP or B-SOP as Ryan refers to us and how it has evolved over the past 50 years.  

It also turned out that Ryan wanted to have us tell a lot about ourselves, not just as bonsai 
artists and club membership but in general. Ryan is quite the interviewer; feet up on the coffee 
table, leaning back on the sofa, his son by his side with earphones and an I-Pad and Ryan with a 
coffee cup in his hand. He looked more like a dad at the end of a day watching his son play than 
someone who was doing an in-depth interview.  

On the other hand, you had Bob, Lime and I sitting up in anticipation wondering what Ryan 
might ask. He has no notes, no bullet point cards and no teleprompter, he just wings it and is as 
casual as if he does not have a care in the world.  

Anyway, as usual I am all over the board so will get back to the crux. His questions cen-
tered around how the club began and when it started being more of a club that wanted to spread 
the word to as many as we could about bonsai and our involvement with that. At times Ryan 
would have to get up to help his son Taft with something and the three of us would just go on 
without him, they edit the thing anyway so if we were out of line they could just chop it out.  
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Bottom line, it was very nice to have the chance to tell others about the dynamics of our 
club and why we felt it had such a great reputation. If you read my monthly message, you know 
what I am going to say next: yes, it is because we have an involved, hardworking membership.  

Another reason I am keyed up is that for the past 4 weeks we have been actively informing 
people about the BSOP and bonsai in general. First I went to 4 different PNBCA clubs and 
spreading the word about the Rendezvous and then it was the Camelia Festival, the Spring Ex-
hibition at the Japanese Garden and finally, the Canby Spring Garden Fair. What a whirlwind.  

So, I hope you look forward to listening to the podcast when it is put on the Mirai Website.  

TTFN all you famous members of the BSOP and thank you for your trust. Lee  

Telperion Farms Annual Open House Telperion Farms Annual Open House Telperion Farms Annual Open House Telperion Farms Annual Open House     
Saturday, June 2nd Saturday, June 2nd Saturday, June 2nd Saturday, June 2nd     

8 am to 5 pm 8 am to 5 pm 8 am to 5 pm 8 am to 5 pm     

Saturday Lunch and Beverages on the Deck Saturday Lunch and Beverages on the Deck Saturday Lunch and Beverages on the Deck Saturday Lunch and Beverages on the Deck     

    

The You Dig Special The You Dig Special The You Dig Special The You Dig Special     

Any Tree in the Field (not already sold) Any Tree in the Field (not already sold) Any Tree in the Field (not already sold) Any Tree in the Field (not already sold)     

$250 $250 $250 $250 ––––    some less some less some less some less     

    

We’ll be doing AM & PM classes on We’ll be doing AM & PM classes on We’ll be doing AM & PM classes on We’ll be doing AM & PM classes on     

How to pot the field grown trees How to pot the field grown trees How to pot the field grown trees How to pot the field grown trees     

Need Directions? Need Directions? Need Directions? Need Directions?     

Text 503Text 503Text 503Text 503----881881881881----1147 or email tfarms@wvi.com  1147 or email tfarms@wvi.com  1147 or email tfarms@wvi.com  1147 or email tfarms@wvi.com   

Please Return Buckets 
Daybreak Gardens requests that people who have purchased soils to please bring back the 

3.5 gallon buckets so Donna can use them for next potting season.  She especially wants the 
buckets with metal handles for the heavy red cinder.  There are several black ones still out that 
cannot be replaced.  Thanks a lot.   

Donna Burnett, Daybreak Gardens, 360-687-5641.  
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Order your 2018 "Official" BSOP T-Shirt on the club website! 

Go to this URL: https://www.portlandbonsai.org/bsop-tee-shirt-1  

The shirts are Gildan Heavy Cotton, 90% cotton/10% polyester to reduce wrinkles. The 
shirts will be gray athletic heather with front logo green on white, back is plain. Only men’s 
sizes, from small to 3XL. Priced at $20 each.  

Please remember, this is a One-Time Special Offer. The shirts will not be available after the 
May 22, 2018 BSOP meeting, so don’t delay. Delivery will be made at the June 26 meeting.  

You can also reach the website order page through the BSOP website, Resources, Member 
Services. You’ll have to log in. If you’ve forgotten your password, let me know. I can reassign.  

Alternatively, you can send a note with your name and size, along with a check for $20 pay-
able to BSOP, c/o Jan Hettick, 6707 SW Pine Street, Portland, OR 97223. Must be received 
prior to May 22. Call with questions – 503-504-7760.  

Jan Hettick   janhettick@comcast.net   
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FERTILIZER  
Last Meeting Delivery  

Pre-order your bag(s) of fertilizer prior to Sunday, May 20, for delivery at the May 22 
BSOP meeting between 6:00 and 7:00pm. Contact Bill Hettick, 503-936-5629 
or bhettickco@comcast.net.  This will be the last meeting of the year where Bill brings the fer-
tilizer to the meeting.  However, throughout the summer fertilizer can be ordered and picked up 
at Bill’s home in Tigard with a few days advance notice. 

Portland Rose Society 5-4-4 organic fertilizer with mycorrhizae is a specially blended or-
ganic fertilizer proven to be effective for bonsai, as well as other ornamental yard plants. The 
pelletized fertilizer comes in 20 pound bags, selling for $18 per bag.  

A BIG Thank You  
We have just had a series of events that required a lot of volunteering from our members.  

The first program I want to mention is our Mentorship Series. The 101A and B series is 
done for the year. George Biddle is ending his 2 years of being our leader for these workshops 
and Brandon Myren is ending his year of doing the same. Assisting both of them has been Reid 
Parham. I can’t thank you all enough for the generous donation of your time and talent to this 
highly valuable and necessary program…you are very much appreciated. Thanks for doing such 
a great job!  

Number two on the list is our dedicated workshop assistants for the 101, 102 and 103 Men-
torship programs. Assisting George, Brandon and myself were a consistent group of individuals 
that came to most if not all of these workshops and assisted the students with their trees. At the 
risk of forgetting someone, I will list their names in random order: Ron Cascisa, David Kidd, 
Steve Wilcox, Joanne Raiton, Roger Case, and Bob Laws. Also, a special shout out to Liz 
Hardy, my co-chair for the 102-103 series…and again, if I have forgotten names, my very sin-
cere apologies.  

Next on the list of recent events that required a lot of volunteers were the: Newberg Camel-
lia Festival, Our Japanese Garden Spring Show and the Canby Spring Garden Fair.  

These three events take a lot of volunteer support and we appreciate all that you do to make 
these events shine.  

In addition, thanks to Patrice Morrow for starring in her new role of volunteer coordinator 
and recruiting the above mentioned. Scott Elser for year after year chairing the Spring Show, 
Alan Taft and Dennis Vojtilla for being so involved in the Camellia Festival and last but of ut-
most importance, our behind the scenes Jan Hettick for being the one to keep all these events on 
track and sending out regular announcements of the events.  

Thank you one and all, both those mentioned and those implied, your involvement is truly 
appreciated!  

Very Sincerely, Lee Cheatle, BSOP President  
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Looking for a chance to meet great people, learn new things and soak up all things Bonsai? 

VOLUNTEER! 

The 2018 NW Bonsai Rendezvous is only four months away, and we’re looking for volun-
teers. Help is needed in many areas, but a couple that need special attention include Friday af-
ternoon Vendor Set Up and help with the Vendor Reception on Friday evening. You’ll have a 
chance to meet some of the fantastic vendors and check out the wares that will be available for 
sale. This is going to be a fun and interesting opportunity to show your appreciation for BSOP; 
don’t miss out! 

All volunteers will be able to participate in the Rendezvous for the half hour before and the 
half hour after your shift. Visit our world class Bonsai Exhibit FREE OF CHARGE, drop in to 
observe a couple of workshops, watch a demo. Of course peruse the Marketplace and hobnob 
with the movers and shakers of the bonsai world. If you’ve signed up for a Workshop or other 
event, consider volunteering for a shift before or after your event! 

There are several ways to volunteer. One is through the website by clicking on one (or both) 
of the following links. 

Rendezvous Sign Up  https://www.signupgenius.com/go/20f0445ada62ba3fb6-2018  

Rendezvous Security Sign Up  

 https://www.signupgenius.com/go/20f0445ada62ba3fb6-rendezvous  

You can also sign up at the May and June BSOP meetings. Or contact our Volunteer Coor-
dinator, Patrice Morrow via email tm4170399@aol.com or by phone ( 503) 954-2038. 

Remember, volunteers are what will make this event memorable for our guests. We literally 
couldn’t do it without you! So thanks for Volunteering and making this event possible. 

Thank-you, Patrice  
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May Haiku 
Can you feel the breeze  

Honeybees will have their fill  

Pollen makes me sneeze   

Ron Yasenchak   

Hello, Old Friend 
Several of the articles that I have written over the past couple of years have talked about the 

development and history of a few of the trees in my collection. I have spoken about a lodgepole 
pine that I collected out of a ditch on the slopes of Mount Hood. I also talked about the develop-
ment of a European Beech, first raised by Alan Taft. Then we paid a visit to Liberace, the 
Engelmann Spruce that my wife, Lisa, rescued from the sell bench, formerly owned by my 
grandfather. Lastly, we went back to the first public appearance of Ryan Neil, with his master, 
Mashiko Kimura and another lovely Engelmann.  

My goal in the telling of these tales was to show just how much trees can develop over a 
length of time. That your trees will get there, if you are patient.  

Dennis Vojtilla 
Acer palmatum 
Monthly BSOP 
display 
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Most of the trees in my care were developed by myself, or other non-professionals. In fact, I 
can think of only one azalea and black pine as imports, or developed by the Japanese commu-
nity. The rest are pretty much home grown. Many of them had previous owner from the ranks 
of BSOP that have passed on. Folks like Tim Boyle, Edris Stryker, and Anne Spencer. That im-
bues them with some age, character, and history, even if they were not the most glamorous 
stock to start with.  

Early this spring I began to think about what to display at this year’s BSOP spring show. I 
had three trees that spent six months last year up at Pacific Bonsai Museum for their Natives 
exhibit. Since I like large trees, and those took a lot of effort to prepare for the show, these three 
trees were prime candidates. I put most of my bonsai energy into getting those ready last year, 
so I wanted to reap some of the benefits of that work for this year’s BSOP show. During the 
winter, I had touched up the cascading Douglas Fir (See the photo elsewhere in this newsletter).  

Now, the reason that I had worked on it was because it had lots of dead shoots on it. I made 
the mistake of wiring it in the winter, after it had shut down, and it was not able to repair the 
areas where needles were removed – or probably a bit of bark in the process. So when it began 
to grow in the spring, the shoots developed small swollen embolisms that cut off sap flow and 
the branchlets died. These were all one or two year old shoots. Nothing older died. So of course, 
I repeated this mistake again this year before I learned that timing was the culprit, not my tech-
nique. Actually it was about mid-stream in the wiring – and one of Ryan’s streams, where I 
switched gears and did not remove any foliage, and just wired. So this year, so far, it is doing 
much better. I have to mention that this is a Douglas Fir anomaly . I know of no other tree that 
responds this way. Lesson: Wire Doug Firs in late spring before bud push, not in November.  

But I am digressing a bit. I just had to slip a little technique in there. The tree I really want 
to talk about is my sole Western Hemlock, Tsuga heterophylla. You have probably seen this 
tree in the forests and along roadways many times and never known it. It grows in mixed forests 
in the shadows of Douglas Firs, Western Red Cedar and Sitka Spruce. But from a distance, it 
looks like a Doug Fir. Just look at the top. If it is drooping over to one side, it’s a Western. 

 I collected this tree many years ago in a forested road cut somewhere in the coast range, 
just a few miles from the ocean. This tree went back to the first National Show and the folks 
liked it so much they gave it an award. Back then, they wheeled the winners into the Saturday 
banquet on a cart, covered in a cloth. Dennis Vojtilla reaches over to me and says, Scott, that’s 
your pot peeking out under the cloth. At first I thought, who else was using that kind of pot in 
the show? But it did turn out to be the hemlock. A very humbling experience.  

But that was sooooo long ago, in bonsai terms. I’ve gotten married to a beautiful wife, 
moved across town, built a new garden, and lived another ten years. Of course, this tree has ac-
companied me along in this journey, and I tell you, no other tree is so happy to just sit there, 
humble and consistent, like a Western. It’s like, no, no, I’ll be fine. Go play with your fancy 
black pines and your fancy maples. I’ll still be here. And it was.  

So it was with great anticipation of reacquainting myself with the tree that I worked on it 
last spring, getting it ready for the Natives exhibit. In the intervening years, it had gotten gross 
wire scars from my neglect. So much so that I had to cut out whole branches. But I got it 
worked into a really nice form. I had described styling as wanting it too feel like the fresh rain 
was just dripping off of it. That work paid off as the tree came back from Seattle healthier than 
when it left. The back branch strengthened considerably.  
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Fast forward to April of this year when I thought I would just touch it up for the BSOP 
show. I had already wired it last year, so no problem. As I began to work on it though, I noticed 
that every single branch had wire cutting in. We are talking wire that took days to put on now 
had to be reworked. I took the opportunity to really thin things out and take it back to just a pair 
of branches at any junction. I cut off whole branches at the trunk and many in the crowded 
crown area. See last month’s article on the spruce.  

The tree had grown way outside of its intended silhouette. I wired and pruned and was frus-
trated that I only got so far at a time. Late nights were the norm as I worked in the garage. Fi-
nally I got it done and it looked beautiful. The best I could do, or maybe have ever done. Lee 
gave me one of the best comments during the show, which was that it looked so American, and 
lots of open space. But I tell you, that open space will be filled by the time Rendezvous rolls 
around. The tree is now sitting in a spot where I can see it really well and enjoy it. I began to 
think about how much joy it brings me to create something like this. And make no bones about 
it, this tree was created. It was not found. It did not do this on it’s own. But the illusion is that it 
did.  

The other day I was having lunch with my best friend Tom, who doesn’t do bonsai, but is a 
painter, so an artist in another respect. We talked about the fact that he might sell a painting 
hanging in his house if someone asks, for just a pittance. But he can always paint another one. 
A painting is frozen in time, a bonsai is not. What I can’t do is wind the clock back twenty-five 
years to when I began this tree and just make another. This tree and I, as well as others in my 
garden, have been on a long journey together.  

They are not my friends, and I do not talk to them. But I do see them almost everyday. I 
have cared for them so long, it is hard to imagine life without them. But then I look at the 
beauty that we have created together and the potential that lies ahead. I can only commit so 
much time to bonsai. It is still a hobby for me. Seeing the heights to which I can raise a tree, 
like in this hemlock, gives me impetus to do more. But I see that I need the courage to eliminate 
trees that still have potential in order to concentrate my efforts on the best of trees.  

As I related to my friend Tom, the funny thing is that as a tree gets better, it takes more 
time. More wire, more water, more fertilizer, a better pot, maybe. I can never put it on the wall 
and say, that looks nice, and walk away. It is working on a relationship in a way, just like we do 
with people. It must be cultivated and cared for. You can approach a tree as a block of marble, 
ready to be sculpted, or as a friend, to be cherished. The truth seems to lie somewhere in be-
tween.  

Over these many years, I am starting to realize the attachments that I have built with my 
trees. Not something to take lightly, nor to be cast off. More than that, I must be prepared to 
consider their futures, as most will very likely outlive myself, and thus begin a relationship with 
yet another bonsai artist.  

And as I start to go down this road, this way of thinking, I am realizing that now, person-
ally, I am on the cusp of actually becoming a bonsai artist, and creating something that brings 
emotion and response from the viewer. That is where I hope you see me going from here, 
checking out a new horizon, and taking a new path with a few of my good friends, the trees.  

Scott Elser 
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2018 Spring Show a Gem2018 Spring Show a Gem2018 Spring Show a Gem2018 Spring Show a Gem    
This year’s Spring Show at the Japanese Garden’s last month was a great success. The club 

flexed its bonsai muscle with a great showing of trees, accents, and displays to general public. 
The show this year was the smallest that we have had in quite some time, due to space con-
straints at the garden, but that fact only seemed to produce a higher quality showing all around. 
The setting was beautiful and the trees even more so. The growth that Portland continues to 
make in its skill and artistic ability showed mightily.  

Though competition was not the intent of the show, BSOP members were invited to vote on 
their favorite trees over the weekend. With 32 ballots, the votes tended to clump up on two trees 
per category, neck and neck, but votes also were seen for almost every tree exhibited. Astound-
ingly, but not nearly surprising for your club is that three of the five wining entries were by first
-time Spring Show exhibitors.  

The winning trees are: Best Accent – Howard Greisler for a darling Rhododendron Ben-
halii, Best Shohin – Charlene Smallwood for a Japanese Quince, Best Saikei – Doris Kinzle for 
a boxwood composition. I hope you stooped down for a look through the trees. Simply mesmer-
izing. Best Deciduous – Roger Case for a gnarly Firethorn (Pyracantha) and Best Conifer – 
Scott Elser for the cascading Douglas Fir. Congratulations to everyone.  

I also wanted to give a special thanks to Kevin Faris and Matt Mitchell who rather slavishly 
helped set up the exhibit on Friday and persevered through all the details. Those guys really 
made a difference. And finally, a special thanks to all our exhibitors, and to Brian Lonstad, for 
the photos. 

Exhibitors: Barry Baertline, Greg Brenden, Ron Cascisa, Roger Case, Lee Cheatle, Scott Elser, 
Howard Greisler, Doris Kinzle, Paul Krasner, Al Polito, Charlene Smallwood, Dennis Vojtilla, 
Tom Walsh and Harold Yearout.  

Scott Elser 

Doris Kinzle Kingsville Boxwood Sakei 
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Roger Case Pyracantha 

Display 

Howard Greissler Accent 

Scott Elser Douglas Fir 
Display 

Charlene 
Smallwood  

Shohin 
quince 
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How Fungi Infect and How Fungicides Work  
P.S. McManus  

Department of Plant Pathology  

University of Wisconsin-Madison  

In Wisconsin, approximately 25 diseases have been reported on cranberry, and the majority of these 
are caused by fungi. The most important fungal diseases in Wisconsin are: cottonball (Monilinia oxy-
cocci); the fruit rot complex (several fungi, but most notable in recent years, Colletotrichum and Pho-
mopsis); and upright dieback (Phomopsis vaccinii). Phytophthora spp. that infect roots and runners, are 
superficially similar to fungi, but genetically very different. Cranberry stem gall, which is a serious prob-
lem in some locations in some years, is most likely caused by bacteria that produce a plant growth hor-
mone. Fungi (singular form: fungus) are a unique kingdom of life. Despite attempts to lump them with 
plants, fungi are actually more closely related to animals than plants. Fungi lack chlorophyll, and there-
fore cannot make their own food. They also lack vascular tissue, and therefore cannot effectively move 
water throughout their “bodies.” Therefore, fungi need to live in close contact with a source of nutrients 
and water. Since plants don’t have true immune systems to thwart off such freeloaders, it’s not surpris-
ing that some fungi are parasites (=pathogens) of plants. The fungal infection process consists of a se-
ries of steps. Taken together these steps make up the disease cycle for a pathogen. Fungicides act by 
disrupting one or more of these steps.    

• Inoculation—the fungal spore lands on a plant surface.    

• Adhesion—the fungal spore exudes a glue so that it sticks to the plant even if there is rain.    

• Germination—the fungal spore takes up water and a germ tube emerges.    

• Penetration—the germ tube enters the plant, either by poking directly through the epidermis or by 
going through stomata or wounds.    

• Plant-pathogen recognition—chemical or molecular signals are exchanged between the fungus and 
the plant so that the fungus knows it is on a suitable host.    

• Infection—the fungus invades the plant by growing into or between cells, and the fungus produces 
spores that are released at the plant surface.  

The fungicides registered on cranberry vary in the steps of the they disrupt. To some extent, this is 
determined by where the fungicide ends up after it is sprayed onto the plant. Contact fungicides remain 
on the surface of the plant, and move only when rain or irrigation water redistributes them. For this rea-
son, a little rain after a fungicide application is not a bad thing. Fungicides are formulated to adhere to 
the plant, and they are rainfast except under extreme circumstances. Contact fungicides inhibit spore 
germination but do not work if a plant is already infected. This type of activity is referred to as protectant. 
Examples of contact fungicides with protectant activity are chlorothalonil, mancozeb, and copper. Sys-
temic fungicides move through a plant’s vascular tissue. Examples of systemic fungicides are Aliette and 
phosphorous acid products, which are taken up by leaves and transported to runners and roots to inhibit 
Phytophthora. Locally systemic fungicides are taken up by leaves or flowers and move a short distance 
within the leaf or flower. For example, they can move from one surface of a leaf to the other or from the 
base of a flower to the stigma (where the cottonball pathogen infects). Uptake is better through soft tis-
sues, such as growing shoot tips and young fruit rather than hard tissues such as mature leaves and 
fruit. Examples of locally systemic fungicides are propiconazole and azoxystrobin. Locally systemic fun-
gicides do their best work by inhibiting growth of fungi after infection, and are said to have postinfec-
tion activity.  
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Brand name  Active ingredient  Protectant  Post-infection  

Bravo  chlorothalonil   X  

Dithane, Pennozeb  mancozeb   X  

Champ, Kocide, etc.  copper   X  

Orbit  propiconazole   X   X  

Abound  azoxystrobin   X   X  

Ridomil  mefanoxim   X   X  

Aliette  fosetyl aluminum     X  

Phostrol, Prophyt, etc.  phosphorous acid     X   
 

For a fungicide to work, it must reach its target. That is, it either has to contact the fungus at the sur-
face of the plant or inside the plant. Contact fungicides must be present at the infection court, the site on 
the plant where the fungus penetrates. This means that coverage with a contact fungicide has to be 
nearly perfect for the fungicide to work. Coverage can be improved by using higher spray volumes and 
by applying under calm conditions. Systemic and locally systemic fungicides are a little more forgiving of 
incomplete coverage, but obviously, they won’t reach their intended targets if applied when there is a 
breeze. Some infection courts are easier to protect than others. Phomopsis vaccinii (upright dieback 
pathogen) and Monilinia oxycocci (cottonball pathogen) infect through elongating shoots. These 
“roughneck” shoots are a relatively large infection court and have a lot of nooks and crannies for spores 
to hide in and escape contact fungicides. Consequently, controlling primary cottonball infections and 
upright dieback is not always successful, even when the most effective fungicides are used. On the 
other hand, the infection court for secondary cottonball infections is the floral stigma, a relatively small, 
soft target that probably takes up the systemic fungicide propiconazole very well. In this way, control of 
secondary cottonball infections is usually successful if an effective fungicide is used during bloom.  

Sometimes fungicides are used, but disease still develops. What goes wrong? The issue of getting 
the infection court covered is discussed above. This can be improved by increasing spray volume and 
spraying during calm conditions. Increasing spray volume will also reduce the risk of phytotoxicity from 
chlorothalonil, because the concentration of the product is reduced. Fungicide timing must be right for 
the fungicide to reach the susceptible infection court on the plant. For primary cottonball and upright die-
back, this means spraying during shoot elongation. Research has shown that the best time for cottonball 
sprays are when more than half of the shoots show about ½ inch of new growth. To prevent secondary 
cottonball infections, sprays must go on during bloom. Fruit rot sprays are most effective if applied at 
late bloom and early fruit set. Plant growth stages vary among varieties and across a cranberry marsh. 
Although it’s not always practical, disease control will be better if problem beds are sprayed according to 
their own growth stage. More details on spray timing and disease cycles are available in other extension 
publications. Lastly, it’s important to use a fungicide that is effective against the disease you are trying to 
control. A fungicide that is cheap to buy is expensive to use if it doesn’t work! Research done here in 
Wisconsin and in other states has provided us the following information about which fungicides are best 
for which purpose.  

 chlorothalonil mancozeb copper propiconazole azoxystrobin mefanoxim fosetyl-Al  

Cottonball  F  P-F  P  E  F-G  ?  ?  

Upright dieback  G-E  NA  ?  ?  NA  ?  ?  

Fruit rot  E  F-G  P-F  P-F  F-G  ?  ?  

Phytophthora  ?  ?  ?  ?  ?  G  F-G  

 E=excellent; G=good; F=fair; P=poor; NA=not allowed based on timing of permitted sprays; ?
=unknown. Phosphorous acid has not been tested on the strains of Phytophthora present in Wisconsin, 
but in other disease systems its performance has been similar to that of fosetyl aluminum.  

Paul Krasner  
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Shop Online at DallasBonsai.com 

World’s Largest Selection of  Bonsai Supplies, Tools, and More 

 • Bonsai Tools • Plastic Pots & Trays 

 • Bonsai Soils • Tokoname & Ceramics 

 • Fertilizers • Bonsai Training Wire 

 • Chemicals • Complete Starter Kits 

 • Books • Bonsai Trees & Material 

Andrew Robson 
Corylopsis Display 
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Portland Bonsai Supply  
 

portlandbonsaisupply.com 
 

WIRE - TOOLS - SUPPLIES - FERTILIZER - SOILS - POTS  

New Expanded Tool Inventory  

 Black Carbon Steel starting at - $19ea Stainless Steel starting at $28ea  

Akadama / Kanuma 17lt  

New Order in Stock  

$34 ea  2/$65  
 

Owner—Steve Leaming stevenleaming@gmail.com  503-750-4552  
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PRE-BONSAI PLANTS · BONSAI TOOLS 

High-fired Pots ● Mica & Plastic Training Pots 

Wire ● Organic Fertilizers 

Mazama Pumice (1/16-3/8”) 

Diatomite Rock from Nevada, USA 

Superior Black Compost ● Red Cinder Rock (1/4-5/16”) 

Est. 1978  

 

 

 

 

 

 

 

 

 

Dedicated to growing trees specifi-

cally for bonsai, combining the best of 

traditional Japanese techniques with 

the proven technology of the Oregon 

nursery industry.  

In the field: 

Japanese Black pine, Shimpaku 

 Scots Pine, Shore Pine, Mugo 

Trident & Japanese Maples 

Chinese Elms, Japanese Quince 

Ume, Crabapples, Korean Hornbeam 

And others. Come see the result of our 

nebari development process.  

Many varieties of satsuki whips 

Shimpaku from 1 gal to field-

grown 

Many varieties developed for shohin 

styling 

To contact us, please call or email 

Chris & Lisa Kirk ●   

(503) 881-1147 ●  

www.tfarms.com  

Website at www.telfarms.com 
Need supplies?   

Call ahead for delivery  

at BSOP meetings.  

 

Scots Pine bonsai by John Turner. 
Japanese bonsai pot Bonsai4me.com 
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The Bonsai Society of Portland meets on the fourth Tuesday of each month.  

The Milwaukie Center 
5440 SE Kellogg Creek Drive, Milwaukie OR 97222  

Enter parking lot from Rusk Road 
Visitors are always welcome! 

Board of Directors 
President: Lee Cheatle  VP-Programs: Michael “Lime” Allen  
VP-Membership: Jan Hettick  Treasurer: John Thomas  
Secretary: Patty Myrick  Past President: Jan Hettick  
Committee Chairs 
Ambassadors: Keith Wingfield  Photographer: Brian Lonstad  
Auctions:  Toni Martin   Raffle: Harold Yearout 
Audio/Visual: Lime Allen Social Media: Scott Tice  
Facilities Coordinator: Reid Parham Spring Show: Scott Elser 
Heritage: Steve Leaming, Brandon Myren Summer Picnic: Jan Vandervort  
Hospitality: Harold Yearout Vendor Coordinator: Reid Parham 
Library: Barbara Devitt, Karen VunKannon Volunteer Coordinator: Patrice Morrow 
Mentorship:  Lee Cheatle, Liz Hardy  Webmaster: Karl Holmes  
Newsletter: Peter Pelofske    

Contact information is on the BSOP website www.portlandbonsai.org.  

6707 SW Pine Street, Portland, OR  97223 


